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ITHACA COLLEGE WIND ENSEMBLE 
Stephen G. Peterson, conductor 
James Miller, graduate conductor 
Charis Dimaras, piano 
The Star Spangled Banner John Stafford Smith 
text Francis Scott Key 
arr. Jack Stamp 
Second Suite in F for Military Band 
I. March 
II. Song without Words "I'll Love my love" 
Ill. Song of the Blacksmith 
IV. Fantasia on the "Dargason" 
James Miller, graduat~ conductor 
Concertina for Piano and Wind Ensemble 
I. Allegretto-moderato 
II. Quasi fantasia-Moderato molto 
III. Allegretto-moderato 




Overture to "Candide" Leonard Berstein 
trans. Walter Beeler 
Arctic Dreams Michael Colgrass 
I. Inuit Landscape 
II. Throat Singing with Laughter 
III. The Whispering Voices of the Spirits Who 
Ride With the Lights in the Sky 
IV. Polar Night 
V. Spring Light: Ice Floating in the Sun 
VI. The Hunt 
VII. Drum Dancer 
Ford Hall 
Saturday, October 13, 2001 
8:15 p.m. 
PROGRAM NOTES 
Originally composed in 1911, the Second Suite of Gustav Holst was not 
performed or published until 1922. In fact, after completing the suite, 
Holst completely re-wrote the opening of the first movement and 
removed the folk song "Young Reilly" altogether. He changed the 
opening motive to "Glorishears" and reworked the instrumentation for 
the premiere of the work in Royal Albert Hall in London en June 30, 
1922 by the Military School of Music Band, Lt. Hector E. Adkins 
conducting. 
The first movement uses several folk tunes and folk dances, most 
recognizably: Swansea Town, Claudy Banks, and Glorishears (a Morris 
Dance). The second movement, I'll Love My Love, portrays the . story of 
two young lovers who were separated by their parents forever, and the 
deep, undying love that they will always share with one-another. 
It is rorrunon knowledge that Holst added the third movement after 
completili.g the suite, and originally had no intention of including it in 
the composition. The Song of the Blacksmith is consistently in septuple 
meter, and provides ample showcase for the anvil as a percussion 
nstrument. The fourth and final movement of the Second Suite is 
almost a direct transcription of the final movement of Holst's earlier 
work: St. Paul's Suite for string orchestra. It is believed that Holst, 
wishing to edit the string work, simply rescored it for winds instead. In 
actuality, however, Holst wrote the wind version first and the string 
version, which was published earlier, second. The "Dargason" motive, 
which is heard seven times at the beginning, is an odd melody because 
it is circular, that is, it never ends. Holst then adds in the popular 
English song "Greensleeves" for a duple versus compound meter effect. 
Like Holst's popular First Suite in Eb, the Second Suite in F was 
originally intended for small instrumentation and later expanded for 
military band. Throughout the course of his career, Holst gave the band 
repertory three cornerstone compositions: his two Military Suites and 
Hammersmith. So promili.ent are his Military Suites for Band that 
they were two of the first compositions originally for band that are now 
1anscribed and performed by orchestras. 
Concertina for Piano and Wind Ensemble is another version of Husa's 
earlier work, Concertina for Piano and Orchestra, composed in Paris in 
1949 and premiered in Brussels, Belgium by the French pianist Helene 
Boschi and the Grand Orchestre Symphonique, Daniel Sternefeld, 
conductor. The version for ·wind ensemble was commissioned by the 
Central Division of Cultural Affairs, Florida Department of State. It 
was first performed by Gary Wolf, piano soloist, and the University of 
Central Florida Wind Ensemble, the composer conducting at the College 
Band Director's National Association Conference in Orlando, Florida 
on January 27, 1984. 
The first movement, beginning subtly with one clarinet, blossoms into a 
complex layer of rhythm and melody. Husa explores drastic changes in 
texture throughout and develops both the lyric and technical qualities 
of the piano in extended solo sections, introducing the principle, flowing 
theme first in the keyboard and later in a full saxophone choir. The 
second movement, "Quasi fantasia- Moderato molto" begins with 
sustained, slow harmonic movement and develops into a grieving 
chorale in the low brass opposing the powerful and active solo lines in 
the keyboard. The final movement begins with bassoons and clarinets 
delivering a steady stream of sixteenth notes, slowly growing into a 
thick, active texture of rhythmic complexity and activity. The second 
theme in this movement is light and playful, contrasting the opening 
rhythmic motives, and is heard first in keyboard, oboe, and bassoon. As 
the work builds to its conclusion, the music continues to gain complexity 
rhythmically while Husa turns again to the full saxophone choir to 
deliver a long, lush statement of one of his beautiful melodies. 
Karel Husa, Pulitzer Prize winner in Music, is an internationally known 
composer and conductor who was Kappa Alpha professor at Cornell 
University from 1954 until his retirement and Lecturer in Composition 
at Ithaca College. An American citizen since 1959, Husa was born in 
Prague en August 7, 1921, studying at the Prague Conservatory and 
Academy of Music, and later at the National Conservatory and Ecole 
Normale de Musique in Paris. Among his teachers were Arthur 
Honneger, Nadia Boulanger, Jaroslav Ridky, and conductor Andre 
Cluytens. 
Husa was elected Associate Member of the Royal Belgian Academy of 
Arts and Sciences in 1974 and to the American Academy of Arts and 
Letters in 1994. He has received honorary doctorates from Coe College, 
the Cleveland Institute of Music, Ithaca College, Baldwin-Wallace 
College, St. Vincent College, Hartwick College, the New England 
Conservatory of Music, Masaryk University, and Academy of Musical 
Arts, Czech Republic. He has been the recipient of many awards and 
recognitions including a Guggenheim Fellowship and awards from the 
American Academy and Institute of Arts and Letters, UNESCO, the 
National Endowment for the Arts, the Koussevitsky Foundation, the 
Czech Academy for the Arts and Sciences, the Lili Boulanger Award, 
and the Sudler International Award. 
( 
( 
Karel Husa, also highly regarded as a conductor, has appeared in front 
of many major orchestras including those in Paris, London, Hamburg, 
Brussels, Prague, Stockholm, Oslo, Zurich, Hong Kong, Singapore, New 
York, Boston, Washington, Cincinnati, Rochester, Buffalo, Syracuse, 
.:...ousville, and others. 
Pianist Charis Dimaras was born in Athens, Greece. After studies in 
London, England (Royal College of Music) and in New York (Julliard 
School & Manhattan School of Music) he settled permanently in New 
York City with his wife, mezzo-soprano, Leah Summers. Dr. Dimaras 
has frequently performed in solo and chamber music concerts, as well as 
soloist with orchestras throughout Greece, Turkey, Italy, Austria, 
Germany, Holland, England, Scotland, Brazil and the United States 
and in such venues as the Italian Gubbio Festival, the Holland Music 
Sessions, the British Norwich and Brighton Festivals and Julliard's 
Focus Festival of contemporary music. He has been the recipient of 
numerous awards and prizes (the British Associated Board of the 
Royal Schools of Music Award, the Alexandros S. Onasis Beneficiary 
Foundation Scholarship, the International Richard-Wagner-
Foundation Scholarship), he has been repeatedly featured on New 
York's WQXR radio station, on several Dutch, Italian and Greek radio 
stations and on Greek National Television he has recorded works by 
Bach, Franck, Bartok, Prokofiev & Stravinsky. His latest CD, 
featuring piano works by contemporary Greek composers D. Mitropoulos 
and Y. Sicilianos, is due for release in the spring of 2002. Dr. Dimaras is 
currently Assistant Professor of Piano and Collaborative Studies at 
Ithaca College. 
Candide was Berstein's third Broadway musical, and it received 
mixed reviews at its premiere in Boston, 1956. Later, the show had a 
short run on Broadway, gaining more popularity abroad during a stint in 
Glasgow, Scotland than in the United States. The popular, and widely 
performed overture was premiered by the New York Philharmonic m 
January 26, 1957, the composer conducting. 
Leonard Bernstein, originally "Louis" Bernstein, is known for receiving 
instant fame as a last-minute substitute conductor for the New York 
Philharmonic at the age of 25. He went on to conduct the New York 
Philharmonic in almost 1,000 concerts, including 140 overseas. He 
resigned in 1969 to devote more time to composition and guest 
conducting. He is renowned as a conductor, a composer, a concert pianist, 
and as an arranger for winds when he worked at Harms Inc. in the 
middle 1940's under the pseudonym Lenny Amber. 
Originally transcribed for band by Walter Beeler, The Overture to 
"Candide" will be a highlight of the Ithaca College Wind Ensemble's 
concert at The Eastman School of Music at the College Band Director's 
National Association Convention in February. This concert, part of the r. 
celebration of the 50th anniversary of the Eastman Wind Ensemble, ,I 
will include repertoire showcasing the significance of the Ithaca 
College commtmity in the history and the development of the wind 
ensemble. 
Michael Colgrass studied composition with Eugene Weigl, Lukas Foss 
(Tanglewood), Darius Milhaud (Aspen), Wallingford Riegger, and Ben 
Weber. He received Guggenheim Fellowships in 1964 and 1968, a 
Rockefeller Grant in 1967, and won his first Pulitzer Prize in 
composition for Deja Vu, his percussion quartet with orchestra. 
Colgrass is also a professional percussionist who has toured with 
Military ensembles and performed in the pit orchestra for the 
Broadway production of West Side Story. 
Gaining popularity as a wind composer in 1985, Colgrass won the 
Pulitzer Prize in composition again for his seven movement 
programmatic masterpiece Winds of Nagual, inspired by the writings ~ 
of Carlos Castaneda. Since that time he has received many 
commissions from universities and professional ensembles alike. 
Colgrass completed Arctic Dreams in 1991 and it was premiered by the 
University of Illinois Symphonic Band, James F. Keene, conductor m 
January 26 of that same year. The composer provides the following 
program note: 
"Arctic Dreams is a tone poem for symphonic wind ensemble, 
inspired by the Arctic and by the lives and legends of the Inuit 
("eskimos") who live there. I lived for a short time with an Inuit 
family in Pangnirtung, Baffin Island, just north of the Arctic Circle, and 
I was fascinated by their way of life, their humor, and their sense of 
mystery and wonder at the awesome nature around them. To me, the 
Arctic is like a great unconscious. Therefore, the title of Barry Lopez's 
wonderful book" Arctic Dreams" seemed also an apt description of this ( 
music. 
"In the opening section, Inuit Landscape, a solo trombone 
represents a lone human being calling out over a vast space amidst the 
sound of a wind and storm. In Throat Singing with Laughter we hear 
the indomitable spirit of the Inuit through their sense of humor. 
Throat singing is a tmique form of Inuit music, created by the rapid in-
and-out-takes of breath m fast rhythms, which incites almost 
continual laughter in the singers and onlookers alike. In The 
Whispering Voices of the Spirits Who Ride With the Lights in the 
Sky, we hear mysterious mutterings that make a gradual 
transformation into "gossamer curtains of light that seem to undulate 
across Arctic skies," (Lopez). The next section, Polar Night, is a 
montage of Arctic sounds (ghosts, wind, wolves), through which we 
hear the voices of Norwegian sailors whose boat is frozen in the ice for 
the winter. 
"In Spring Light: Ice Floating in the Sun, the winter ends and 
the thaw begins with the light increasing to an almost unbearable 
brightness. This leads directly into the next-to-last section, called The 
Hunt. To the Inuit, spring is literally the resurrection of life. The 
ominous four-month winter darkness ends and brings back the caribou, 
their primary source of food. Following the hunt is a joyous celebration, 
led by the Drum Dancer. The sculptures of Karoo Ashevak, several of 
which are called Drum Dancer, were my inspiration for this section." 
Notes compiled and written by James Miller 
ITHACA COLLEGE WIND ENSEMBLE 
Stephen Peterson, music director 
































Erik S. Donough 
Alto Saxophone 
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Matthew Faranda, accordian 
Andrew Smith 
Christopher Meredith 
Robert Bruns 
Karl Smith 
*denotes principal 
